





MIS MAA SEE ON?

Krahy Mellin otsis vastust kiisimusele ,Mis maa see
on?". Ta tugines ,Liivimaa atlase" koostamisel vara-
sematele geograafilistele teadmistele, astronoomi-
listele m&otmistele ja kaartidele, kuid mitte ainult —
tema enda korrespondentide vérgustikku kuulus ca
200 eri inimest, vald
kud, mitmed aadlimehed, aga ka itks daam, Beata von

vaimuli-

Kridener. Lisaks kasutas Mellin aryukate maamabtjate
ning loomulikult ka kirjastajate, kunstnike ja graviss-
ride abi. Just tinu viimastele sai Mellini atlas mitte
ainult ilusad, vaid ka ikonograafiliselt sisutihedad ja
siin saalis eksponeeritud kaardinurgad.

Seda, et Mellini Vene keisririigi 1783. aasta haldus-
reformi kajastavad kaardid on clulised allikad koha-
liku ajaloo, etnograafia ja toponuamika uwurimise
seisukohast, on mérkinud atlast geograafi pilguga
uurinud Endel Varep juba 1950. aastate II poolel.
Seda, et need on v:
duse — kaartidele lisatud piltide — ning kohaliku
saksa-eesti-lati identiteediloome seisukohast, tuleb

tuslikud oma kunstilise kujun-

aga rohutada.

LIIVIMAA
MiLLAL s
JA KUHU JAI?

NDIS

Liivimaa nime kandis 13. sajandi alguses toimunud
kristianiseerimise, vallutuse ja kolonisatsiooni kiigus
stindinud hirruste kogum, mille territoorium kattub

em tinapdeva Eestija Litiga. Kuna pélisela-
nike ristiusustajad puutusid esmalt kokku liivlastega,
laienes selle rahva nimi kogu maale. Mellini-aegsed
kolm Lianemere provintsi — Liivimaa, Eestimaa ja
Kuramaa — said oma kuju alles 17. sajandil. Kesk-
aegse Vana-Liivimaa lagunemisel tekkis Daugavast
lounasse Kuramaa hertsogiriik, Pohja-Eesti liiks Eesti-
maa nime all Rootsi kiitte ja Liivimaa jii edaspidi
tihistama iilejéinut ehk Léuna-Eestit ja Daugavast
pohja jilvat Litit. Ajalooliselt, sotsiaalselt ja jurii-
diliselt olid Liiv

provintsid, millel samas ol whine k

, Eesti- ja Kuramaa eriilmelised
egne parand,
saksalik kultuur ja ithiskonnakorraldus

Asjaolu, et Mellin on ka Eestimaa kaarte sisaldava
atlase nimetanud Liivimaa atlaseks, on mirk sellest
et ta tajus kogu maad ajalooliselt ihtsena. Kuramaad
ei holma Mellini atlas ilmselt vaid seetdttu, et kui ta

tood alustas, ei kuulunud Kuramaa veel Vene keisri-

riigi koosseisu, Kolm Balti provintsi Liivi-, Eesti- ja

Kuramaa kadusid kaardilt I maailmasaja ajal Eesti ja

Liti Vabariigi tekkimisega.

WHAT LAND IS THIS?

Count Mellin sought an answer to the question, “What
land is this?" He relied on previous geographical know-
ledge; astronomical measurements and maps to com-
pile the Atlas of Livonia, but not only. His own network
of correspondents included about 200 people of vari-
ous backgrounds, mostly clergy, and several nobles,
but also one lady, Beata von Kriidener. In addition,
Mellin enlisted the help of numerous surveyors and,
of course, publishers and artist-engravers. Thanks to
the latter, Mellin's atlas includes not only beautiful

maps, but also iconographical and concise cartouches.

The fact that Mellin's maps, which reflect the 1783
administrative reform of the Russian Empire, are
important sources of information for the study of local
history, ethnography and toponymy, was already recog-
nised by Endel Varep, who has studied the atlas from
the perspective of a geographer, in the second half of
the 1950s. However, it should be emphasised that they
are also valuable in terms of their artistic design, i.e.
the pictures included on the maps, and the develop-

ment of a local German Estonian-Latvian identity.

LIVONIA
WHEN WAS IT BORN,
AND WHAT HAPPENED TO IT?

The territory, which more or less coincides with mod-
ern Estonia and Latvia, and was comprised of a col-
lection of manors created during the Christianisa-
tion, conquest and colonisation of these lands in the
early 13th century, was called Livonia in the Mid-
dle Ages, Since the Finno-Ugric Liv tribe was the
one who first came in contact with the Crusaders,
their name was applied to the entire territory, The
Early-Modern Baltic provinces, i.e. Livonia, Estonia
and Curonia (Livland, Estland and Kurland), that existed
in Mellin's era took shape by the 17th century. With
the break-up of medieval Old Livonia, the Duchy of
Courland emerged south of the Daugava River; North-
ern Estonia, under the name Estonia, came under
Swedish rule; and Livonia continued to designate the
remainder, i.e. South Estonia and Latvia north of
the Daugava River. Historically, socially and legally,
Livonia, Estonia and Courland were diverse provinces
with a common medieval heritage, Germanic culture
and social order.

The fact that Mellin has named his atlas, which also
includes maps Estonia, th ivonia indicates t}
he perceived the entire country as an historically unit
Courland is probably not included in Mellir
because, when he started working, Courland was
yet part of the Russian Empire. The three Baltic pr
inces of Livonia, Estonia and Courland ¢
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INFORMATIIVSED JA
INTIIMSED KODUPILDID

Universaalne tdde — ,Kodu, see ei ole koda, millel
aken, uks. Ilma kodutundeta me jaame kodutuks . ..
Kodu I5hn on eriline, kodu viry ja maik. Kodu on
nii imeline tavaline paik ...**— kehtib kéigi kohta,

seisusest, rahvusest, soost ja nahavirvist sdltumata.

Kodude loomine ja kujundamine, nagu ka hoidmine
ja jaddvustamine, olgu siis kujutava véi fotokunsti
abil, ei ole (olnud) vaid n-6 pehme naiste teema. Ka
18.-19. sajandi baltisaksa kultuuripirandis on niiteid
selle kohta, kuidas kodude kujundamise ja kujun-
datu pildilise talletamisega tegelesid mehed: niiteks
Otto Friedrich von Pistohlkors vanema vabamiiiir-
lasliku siimboolikaga kavandid oma Tartumaal paik-
neva Rutikvere moisa haarberile. Ideelist ja vormilist
eeskuju selleks pakkusid Euroopa suurtes kultuuri-
keskustes vormuv ,,moemaailm®, mida kajastab nai-
teks tundmatu kunstniku akvarell ,Interjoor lugeva
naise ja lapsega®

Imetlust viiriv on kadusid kujutavate akvarellmaalide
detailitipsus. Seda mitte ainult ruumi proportsioo-
nide, akende-uste, kiittekollete ja mé&sbli paigutuse,
vaid ka kaikvdimalike mustrite ja koguni seinal rip-
puvate piltide suhtes. Anna Elisabeth von Kriideneri
Uue-Suislepa méisahdarberi interjoéri kujutistel ole-
vad maalid, mis tina asuvad muuseumides, on kéik
tipselt maaratletavad — teada on nii kunstnike kui ka
maalide nimed.

Informatiivsete ja intiimsete, tosi kll, eelkaige esin-
duslike interjd6ride maalimise traditsiooni ei lammu-
tanud ka fotograafia leiutamine 1839, aastal. Mustvalge
foto ei suutnud edasi anda seda, mis kodust kodu teeb —
viirve ja valgust ega nende ahil kujutatavat pehmust ja
soojust, radkimata imaginaarsest lohnast ja maigust.
Veel 20. sajandil, kahe maailmasaja vahelisel ajal,
maalis Klara Zeidler akvarellitehnikas interjoére, mis
inimesi kujutamata réiikisid nende harjumustest ja
maitsest, kujutatud lillevaaside kaudu koguni nende

l6hnaeelistustest,

Kindlasti on sarnaseid interjdsride-kodude pilte
olnud Eestis rohkem, kui neid on sailinud. Téenio-
liselt on osa neist havinud ning osa Eestist koos oma
loojate ja omanikega kui ,malestuspildid kaotatud
kodust" vilja rinnanud, ennekoike II maailmasdjaga
kaasnenud Umsiedlung'i, Nachumsiedlungi ja 1944.. aasta

suure pogenemise pé

ding. Kodulaul, 1981

[ATIVE AND
“TURES OF HOMES

A ti.n'i3 ruth — "A home is not just a house that
has dow and a door. Without a sense of home,

we 31;93 left homeless ... The smell of a home is spe-

cial, the colour and essence of a home. Home is such
a wonderful ordinary place ..."*is something that
applies to every place, regardless of status, national-
ity, sex or skin colour.

Creating and designing homes, as well as preserving
and recording them, whether in fine arts or photogra-
phy, is not (nor has it been) a so-called “soft” women's
topic. There are also examples of men designing and
pictorially recording their homes in the Baltic German
cultural heritage of the 18th and 19th centuries. For
example, Otto Friedrich von Pistohlkors Senior’s
plans featuring Masonic symbols for his house on the
Rutikvere Manor in Tartu County. The ideas and
technical example for this were provided by the
emerging “fashion world” in the large European cul-
tural centres, which, for example, is reflected in the
watercolour Interior with a Woman Reading and Children, by

an unknown artist.

The precision of the watercolour paintings depicting
homes is exquisite. This applies not only to the pro-
portions of the space, the windows and doors, fire-
places and furniture layout, but also to all the various
patterns:and even the pictures on the walls. The depic-
tions of the interiors of Anna Elisabeth von Krudener's
Uue-Suislepa manor house, which are now in mu-
seums, can be precisely identified — the names of both
the artists and the paintings are known.

The invention of photography in 1839 did not stifle
the tradition of informative, intimate and primarily,
prestigious interiors. A black-and-white photo could
not convey what makes a house a home, i. e. neither
the colours and light, nor the softness and warmth
they help depiet, let alone the imaginary smell and
tenderness. Even in the 20th century, between the
two world wars, Klara Zeidler painted interiors in
the watercolour technique that conveyed their habits
and tastes, as well as their scent preferences through

flower vases, without actually depicting the people.

Undoubtedly, there were many more pictures of the
interiors and homes in Estonia than have survived. It
is probable that some pictures were destroyed and some
were taken by their creators and owners as “remem-
brances of their lost homes” when they left Esto
especially during the Umsiedlung, Nachun

Great Flight of Refugees in 194.4 during World War II
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BALTIC GERMANS
Baltic Germas have beeh viewed as the elite that
organised Estonian life for centuries, and did not,
loxe theid position until Estonia became independent

" in 1918, Actually, the reality was more camplicated.:

Notall Baltic Germans were nobles, there were alsa’
intellectuals, officials; crafismen, etc.

Goncerns sbout the survival of the Germans f the
Balties had already arisen when o repressive Russtfi-
cation policy was institurcd in the Russian Empire by
the central government. Atthe end of the 19th cen~
tury, the first major cmigration of Baltic Germans to
Germany ek place. However, fewer peaple left
remsained, and the arvival of German troopsin L

- and Estonia during World War | pravidedul

for the future, In 1918, they even attempied ta estab~
i ok ) L

y- But this
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